
A Foggy Day • Makin’ Whoopee 
Look for the Silver Lining 

Mad About the Boy 
All of You • Diga Diga Doo 

Angel Eyes • Why Do I Love You 
On the Street Where You Live 

It Might As Well Be Spring 
It’s All Right with Me 

Peek-A-Boo • Just for Kicks 
Bye Bye Blackbird 
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JUST 
FOR KICKS 

Picture a moonlight swim without the encum¬ 
brance of superfluous apparel; a champagne 
breakfast in a secluded resort; an impromptu 
plane flight to Las Vegas or Miami; a cha-cha 
contest at a lease-breaking party; an all-night 
discussion of philosophy while sobering up on 
cafe espresso; or a kiss stolen behind a potted 
palm at an overcrowded cocktail party. 

These are some of the things which imag¬ 
inative people might do "just for kicks." They 
are the seasoning in the stew of life, the ore¬ 
gano in this pizza pie of existence. Some are 
zany, some daring, maybe ridiculous, but all 
are fun . . . kicks! 

Bob Thompson is a young man who be¬ 
lieves that the unexpected is exciting. If music 
is going to be fun, he reasons, it ought to have 
surprises. So this young composer-arranger- 
conductor decided that the instrumentation of 
this album should include, just for kicks, six 
percussionists. Also, just for kicks, each selec¬ 
tion should be performed in a manner unlike 
previous presentations. Since jazz is a music 
for kicks, there should be a jazz influence. Of 
course the biggest kicks of all are usually found 
in those activities which are sometimes de¬ 
scribed as "co-educational,” so this influence 
would necessarily be present. 

The vast majority of listeners will no doubt 
judge the effort a complete success. They will 
hear music which is refreshing, adventuresome, 
spontaneous, swinging, sensuous, and, above 
all, intelligent. This would be extravagant 
praise if it weren’t so easily verified by putting 
the record on a turntable. 

The kicks are further heightened (to a 
point which barely permits compliance with 
the Pure Food and Drug Act) by the crisp 
clarity of New Orthophonic High Fidelity 
sound. 

To describe the music more fully would 
deprive the thrill-seeker of a most important 
ingredient in this album: surprise. It should 
be mentioned, however, that excellent musical 
contributions are made by some of the out¬ 
standing musicians in the country, among 
whom you’ll find trumpeters Don Fagerquist 
and Pete Candoli, flutists Ted Nash and Ron¬ 
nie Lang, trombonist Milt Bernhart, drummer 
Frank Capp and vibist Larry Bunker. 

Although Bob Thompson has arranged and 
conducted for many important artists, this is 
his debut as a "single” recording artist. This 
album came about because RCA Victor feels 
that Thompson has something new and ex¬ 
citing to say in the field of musical expression. 
JUST FOR Kicks is ample proof that this 
opinion is well-founded. 

Bill Olofson 
Recorded in Hollywood, November 3, 10, 17 and 28, 
1958. 

by Radio Corporation of America, 1959 
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JUST FOR KICKS 
BOB THOMPSON 
His Orchestra and Chorus 
Produced by Simon Rady 

SIDE 1 

On the Street Where You Live 
(BMI 2:45) 

A Foggy Day 
(ASCAP 2:10) 

Makin’ Whoopee 
(ASCAP 2:36) 

Look for the Silver Lining 
(ASCAP 2:26) 

Mad About the Boy 
(ASCAP 2:13) 

Angel Eyes 
(BMI 2:48) 

Peek-A-Boo 
(ASCAP 2:31) 

SIDE 2 

It Might As Well Be Spring 
(ASCAP 2:18) 

All of You 
(ASCAP 2:17) 

It’s All Right with Me 
(ASCAP 2:18) 

liga Doo 
• 2:33) 

Bye Bye Blackbird 
(ASCAP 2:22) 

Why Do I Love You 
(ASCAP 2:24) 

Just for Kicks 

(ASCAP 2:33) 

(ASCAP 2:25) 

IMPORTANT NOTICE 
This is a “New Orthophonic” High Fidelity 

recording, designed for the phonograph of today or 

tomorrow. Played on your present machine, it 
gives you the finest quality of reproduction. Played 

on a “Stereophonic” machine, it gives even 
more brilliant true-to-life fidelity. You can buy 

today, without fear of obsolescence in the future. 
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JUST FOR KICKS 

1-IT MIGHT AS WELL BE SPRING 
(Rodgers-Hammerstein) 

2-ALL OF YOU (Porter) 
3-'T S ALL RIGHT WITH ME (Porter) 

GI,GA 000 (Fields-McHogh) 
B/,„ BYE BLACKBIRD (Dixon-Hender-": 

6-WHY DO I LOVE YOU 
(Kern-Hammer stein) 

^■7*JUST FOR KICKS (Thompson) 
BobThompson, his Orch, 

and C'ho. 


